he at the same time assured " the crowd of students who flocked to hear him that his shoe-strings knew more of medicine than these venerable authorities, and that all the universities and all the authorities put together knew less of medicine than the hairs of his beard. The statement gathered an added piquancy from the fact that Paracelsus was a eunuch, and had no beard to speak of."' I am perfectly well aware that the portrait of Paracelsus at the age of 24, now at the Louvre in Paris, and Hollar's engraving of the portrait formerly at Blenheim, depict him as beardless, but I now present a photographic reproduction from my private collection of the portrait of von Hohenheim contained in the Museum of St. Gall, Switzerland, taken at the age of 36. Since it was painted in 1529, he must have sat for the artist after he had left BAle, because he was called to profess at the University of that city in 1526.
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A superficial examination of this portrait is quite enough to show Medicine and the Founders of Medical Reform." 1 In this paper I say: " Paracelsus's method was to address himself to the imagination and to strike it by the strangeness of his recipes, and this probably explains his incoherent diversifications. However it may be, whether
Paracelsus was a vulgar charlatan or a sincere mystic, but ill-timed, with some intervals of lucidity, it nevertheless is certain that he is not worthy of figuring among the true reformers of medicine.
Thus it is manifest that I concur in much that is laid down in Dr. Mercier's article, but, at all events, let us not continue the legend that Paracelsus was a eunuch.
DISCUSSION.
Dr. J. D. ROLLESTON: I thought it would be of interest to members of the Section to see the other portraits of Paracelsus, of which the library of the Society has a good store, and at my suggestion the librarian has kindly put them on view. Among them is another bearded portrait which was painted in Venice when Paracelsus was about the age of 30. It has sometimes been attributed to Tintoretto, though at the time this artist could not have been more than the age of 4.2 The extraordinary obesity and glabrous skin shown in the well-known portrait at the Louvre, with Dinant in the background, sometimes attributed to Albrecht Diirer, but more probably the work of Scarel, are certainly suggestive of a eunuch or of a person suffering from some disorder of the internal secretions.
Dr. HINGSTON Fox: The portrait is not unlike that ascribed to Tintoretto, although inferior in execution to it. The face is suggestive of reason and thought rather than of assumption and bombast, as in the be-hatted earlier portrait with the flowing curls. Our accounts of Paracelsus come from his opponents, and it is possible that this reformer, who broke away scornfully from tradition and tried to follow Nature, was not so bad as he was painted.
The Galenists hated the Chemists, of whom he was a champion.
Dr. PARKES WEBER: The St. Gall oil painting of Paracelsus as a young man (bearded), dated 1529 (of which the photograph is exhibited to-day), is illustrated in Dr. Carl Aberle's work, " Grabdenkmal, Schadel und Abbildungen des Theophrastus Paracelsus," Salzburg, 1891, Plate 4, and Dr. Aberle gives some very interesting notes regarding this oil painting and how it came into the possession of a family of St. Gall.
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